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There’s no doubt in my mind 
that unions have been extraor-

dinarily important champions 
for workers, and actually I think 
for a better society,” said President 
Ralph Hexter. He further said, “It’s 
unfortunate when you see cur-
rently” the gains made by workers 
“rendered meaningless” as the in-
fluence of unions continues to de-
cline in America. This, no doubt, is 
common ground for the President 
and Students for the Freedom to 
Unionize (sFu), a student group 
that has been pressing him on 
union issues. But beyond this, sig-
nificant disagreements emerge.

sFu claims Hampshire College 
has an “unacknowledged legacy of 
union-busting.” Physical Plant staff 
tried unsuccessfully to unionize 
with the United Electrical, Radio 
and Machine Workers of America 

(ue) in 1994-95. “Fact sheets” were 
sent out by the administration 
criticizing the ue as “not a main-
stream American union,” making 
insinuations that they are commu-
nist-affiliated, and claiming many 
businesses ue had organized in 
are no longer operating. President 
Greg Prince issued a memoran-
dum stating, “I do not believe that 
the United Electrical, Radio, and 
Machine workers union” protects 
the interests of the College. 

In 1997–98, there was an ef-

fort to unionize the entire staff 
of Hampshire College with the 
Service Employees International 
Union (seiu). It also failed. Docu-
ments from this time period make 
it seem clear the administration of 
the College actively opposed this 
organizing effort as well. Papers 
provided by sFu claim that many 
members of the Board of Trust-
ees are against unions. During the 
1990s, sFu also notes that Hamp-
shire hired the Skoler, Abbott, 
and Presser law firm in Spring-
field, which they say is known for 
union-busting.

One issue of disagreement be-
tween sFu and President Hex-
ter is “union neutrality,” which 
refers to the administration re-
maining neutral to the question 
of unionization. While the Presi-
dent said he is “totally neutral on 
unions,” he and sFu offer differ-
ent understandings of what this 
means in specific scenarios. For 
sFu, this means that the President 
would refrain from passing out 
“fact sheets”—like the ones sent out 
against ue in 1994–95—to workers. 
The President, however, feels this 
goes too far and constitutes some-
thing more than neutrality. 

“They [sFu] have cited a number 
of things that they felt was part of 
union neutrality and I actually 
did a little research and saw they 
were quite different—not neces-
sarily from every—but from many 
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sparks debate

Re-Rad creates new Division I proposal

By Kristen sund
Guest Writer

Chris put the cigarette to his lips, in-
haled, and blew out a long stream of 

smoke. He said it gave him a rush, made him 
giddy and lightheaded, and was extreme-
ly satisfying. “After smoking a cigarette,” he 
told me, “I feel like the world is my oyster.” 

“Is that why you smoke?” I asked, trying 
to understand why so many Hampshire stu-
dents smoke cigarettes. 

He laughed. “I smoke for a lot of reasons. 
One, it’s cool. There’s absolutely no denying 
that it helps make people look cool. Two, it 
feels amazing. Cigarettes are so intensely 
satisfying in a way that few other things are, 
like sex, or finding money. Three, it’s a great 
social activity. Smokers these days are un-

der a lot of fire from aggressive anti-smok-
ing campaigns. If you know other smokers, 
you’re kind of automatically drawn togeth-
er. And four, it gives you something to do 
while you’re waiting, especially for the bus. 

“Few things in life are as comforting as an 
addiction,” he continued. “I may not have 
any idea what else will happen to me tomor-
row, but I know I’ll smoke a few cigarettes.”

“When did you start smoking?” I asked. 
 “I started smoking cigarettes right af-

ter I broke up with my last girlfriend. I had 
smoked them when I was younger, and gave 
them up for a while, but then I wanted to 
start again as soon as I turned eighteen.”

“Why start again?” I wondered out loud.
“I think the thing that stands out the 

most, while not the most important reason, 
was just to spite my ex. See, I used to smoke, 

but I wasn’t addicted. It was just an every 
now and then thing, a recreational drug. 
But my ex had been a smoker, and then she 
quit and turned into this total militant anti-
smoker. I ended up hating her for so many 
reasons, and the whole time our relation-
ship was on the decline I promised myself 
that when we actually did break up, I was 
going to take up smoking again as kind of 
a reward.”

“Hey Paul, tell me about your first experience 
with cigarettes,” I asked another smoker.

“My very first cigarette was in seventh 
grade. I was hanging out with an older cous-
in who smoked and I wanted to impress 
him. He made fun of me because I wouldn’t 
inhale, so I stopped smoking. I started again 
in high school. It was when I was drunk, so 

I didn’t have the usual effects such as light-
headedness and coughing.”

“Why did you start up again?” I asked. 
“All my friends smoked. When we would 

start drinking, they would all be outside 
and I wanted to be with them, so I would go 
outside and one of them would offer a cig-
arette. I took it.”

“Do you enjoy it?”
“I actually quit for eight months after I 

graduated high school, but once I got drunk 
here with people, they all went outside and 
I joined them. I like the social implications 
that it has. Also, when I am working, it is 
nice to take a break and go out for a ciga-
rette to get my mind off of things for a while. 
But I would like to quit soon.”

Ever since I first arrived at Hampshire 
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By john Kennedy
Staff Writer

Shortly beFore Thanksgiv-
ing break, The Re-Radicaliza-

tion of Hampshire College sub-
mitted what might be its biggest 
announcement of the year, the 
proposal of a new Division I sys-
tem. Nearly two years in the mak-
ing, this proposal addresses one 
of the central issues that led to Re-
Rad’s formation, a Division I sys-
tem that they believe discourages 
independent academic inquiry.

The current Division I system 
was introduced four years ago 
to rework the previous system. It 

was designed to add more struc-
ture to an essential part of the 
Hampshire educational experi-
ence that many faculty members 
and administrators saw as flawed. 
The program drew students back 
into secure academic territory, 
but also caused students to feel 
discouraged from engaging in 
independent academic work. In-
dependent studies can be hard 
to arrange when a student is just 
starting their Hampshire career, 
and the option of taking an exist-
ing class is much easier, if less en-
gaging. In short, academic safety 
traded off with the independent 
spirit that Hampshire promotes.

The proposed Division I sys-
tem not only returns the encour-
agement for independent work, 
it requires it. Of the eight evalu-
ated activities, the school-based 
breadth requirement would con-
tinue with the addition of an in-
dependent study. The nature of 
the independent work would be 
determined by students and their 
advisors, and the proposal states 
that it doesn’t have to follow the 
semester calendar.

In place of the “learning goals” 
that the current Div I program 
includes, the proposal suggests 
a system of five academic ques-

Lainee Broad Ginsberg conducts students in a rehearsal for the Hampshire College Choir Concert, 

which will be held on Wednesday, December 6 at 7:30pm in the Main Lecture Hall.
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Partial character set of Climax Text 1347 and Text Italic 4.5, including examples of ligatures, diacritics, and contextual alternates
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Fizzles
despite mounting

Questions

Low Contrast 
 Humanist axis 

Wedge-shaped serifs and an un-
wavering oblique axis give the face 
a decidedly humanist feel. However, 
as a newspaper type, its calligraphic 
quality is balanced by its low 
contrast. It is important that the 
face remains solid and sturdy, even 
when rapidly printed on newsprint. 
The serifs have a slabby thickness to 
them so that they remain important 
elements at small sizes.

beginnings

This is an attempt to create a type-
face that combines the economy, 
readability, and sturdiness of 
newspaper faces with the openness 
and rhythm of early humanist types. 
In addition to looking at various 
newspaper typefaces designed over 
the last century, I referred to Nicolas 
Janson’s Renaissance roman, trying 
to emulate its color. While its basic 
structure is based on a calligraphic 
model, its outlines are distinctly 
contemporary.

Large apertures
 open Counters

A very important part of the design 
process was paying attention to the 
white space within and between 
letters. To create an open, readable 
letterform, I drew these whitespaces 
to be as large as possible. Terminals 
and decorative elements are mini-
mal, and the stubby serifs on the 
interior of the letter help to open up 
counterforms within them. 

At the same time, the long outer 
serif reaches into the space of the 
neighboring glyph, tying the word 
together. This stark asymmetry may 
create a quirky and unbalanced 
letter, but helps to form a solid and 
balanced word.

Large x-HeigHt

Over two-thirds of the cap height, 
the x-height is generous and the 
ascenders and descenders are 
relatively short. The letters appear 
large for their point size and remain 
readable, even at very small sizes.

Ligatures

The stubby ascender on the f does 
not necessitate standard ligations, 
but using standard ligatures such 
as ff, fi, ffi, fl, ffl, ft, Th, and www pro-
duces a simpler and more pleasant 
wordform.

Th Th fi fi ffl ffl
www www ft ft
For fun, I made some discretion-
ary ligatures that imitate historical 
forms. Now, if the designer so de-
sires, words such as student, affected, 
and especially, can be effortlessly 
flourished with one click in the 
OpenType menu.

sp sp ct ct st st

ContextuaL aLternates

During this process, I taught myself 
how to program OpenType contex-
tual alternate glyph substitution. I 
created additional glyphs with short, 
stubby serifs to improve awkward 
letter combinations without the 
need of ligatures. These are applied 
automatically in InDesign (or any 
OpenType-savvy program).

gy gy tv tv ry ry
I also drew four uppercase Qs with 
varying tail lengths. The shortest tail 
avoids collisions, the second is stan-
dard, and the last two are specially 
fitted to accompany the lower- and 
uppercase U.

Qj Qr Qu QU

evoLution

As the design evolved, the letter 
shapes were rounded and regular-
ized. Since it needed to be readable 
at small sizes, I lowered the contrast 
significantly while keeping the 
counterforms as large as possible. 
Delicate, pen-inspired serifs and 
terminals transformed into slabby 
wedges and spikes. Completely 
absent in the first digitization, the 
juxtaposition of bold curves and 
straight and angular segments be-
came a defining aspect of the design.

CLassiCaL proportions

Classical Roman proportions are 
uncommon in newspaper typefaces 
because capitals vary so much in 
width. Maintaining the design’s 
humanism, I based my capitals on 
classical proportions to achieve 
fluctuating, rhythmic widths, but 
expanded the thinnest letters to 
achieve better typographic color.

smaLL CapitaLs
 text Figures

I drew a shorter, stouter alphabet of 
small caps for use in subtitles, acro-
nyms, and other in-text situations 
where full capitals would prove 
distracting in a sea of lowercase. For 
the same reason, I designed a set of 
text figures in addition to the titling 
set. Both are OpenType features 
and come with a matching set of 
symbols.

BUY 1 PB&J FOR $3.25.
buy 2 pbj’s for $6.05.

wHat’s next

I intend to develop this design into 
an expanded type family with a 
complimentary sans serif and a full 
set of weights, optical sizes, and 
widths. I have begun to learn how to 
work with multiple masters so that I 
can interpolate a variety of weights 
from just a handful of drawings. 

As I learn more about OpenType 
technology, I intend to significantly 
expand the character set to include 
multilingual support.
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digitization

I digitized a handful of test letters 
early in the design process. How-
ever, I repeatedly stepped away 
from Fontlab and returned to my 
sketch pad to rework and refine 
the forms. Using Fontlab Studio 5, I 
constructed a handful of test letters 
with Bézier curves, trying to keep 
the number of nodes to an absolute 
minimum. I fleshed out the alphabet 
by using modular letter parts, but in 
the end spent much time fine-
tuning each letter individually.

The Climax typeface was designed 
as part of an Information Design 
independent project on typography 
and news design. It culminated in 
the redesign of Hampshire College’s 
official newspaper, The Climax. •

The typeface family is designed to meet to 
the typographically complex demands of a 
newspaper, and includes ligatures, small-caps, 
lining and text figures, and a distinct italic. •

Although it slants a mere five degrees, the italic is easily 
distinguished from the roman because it has a cursive

letter structure. However, it is not too distinct, and creates 
even typographic color when the two are used together 
in text. •

Since the text face is optimized for use at small sizes, the family includes a 
separate headline face designed for use at larger sizes. It has tighter spacing, 
higher contrast, and more delicate serifs and joins. To create variety in the 
headlines on the newspaper page, the headline face is also available in bold, 
and bold italic. •
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