It has become a trivial remark, even a ridiculous one, indeed, it is being made by all
and sundry: in the aftermath of the demolition of the WTC and the imperial war on
Afghanistan, with the amount of “collateral damages” increasing out of sight, we all
have entered a new phase of social life and conflict.

This phase is heavily affected by paranoia, war propaganda, will to censorship,
restriction of such civil rights as free speech, re-embellished McCarthysm and angry
mobs demanding new berufsverboten in the sinister light of the rhetoric on the “clash
of civilizations”.

Back to the home front. Another Cold War. The Empire asks for it.

However, the events of September 11th have “only” made more apparent and explicit
the fact that after Genoa we had entered a catastrophic realm already.

By “catastrophe” | don’t mean the end of the world, but a new topology, a space cre-
ated by an abrupt discontinuity.

THE THRESHOLD
WAS IN VIA TOLEMAIDE

Genoa on July 20th. There we experienced a sudden displacement. Less than two
months later we experienced a second one, like a “fold-in” and “cut-up” of public
space. This forced us to re-think our approach.

Such a discussion is still going on and there’s no rabbit in our hats. All | can say is that
none of the phenomena | am going to describe exists anymore, at least not in Italy and
certainly not in its original form.

As a matter of fact, the only “white overalls” one sees on TV or on the papers these
days are related to anthrax and biological warfare.

On the other hand, we are not starting over: there can be no doubt that the multi-
tudes of people who have challenged global capitalism all around the planet are still
willing to do it. Last Sunday, more than 200,000 thousands people demonstrated in
Perugia, Italy, against the US bombings of Afghanistan. Tens of thousands of people
did the same here in Germany. The more “collateral damage” the Empire causes on
Afghanistan, the less people are willing to accept excuses.

I know, it is harder than ever, but only fools thought it would be easy.

People who are not aware of the peculiar use we, the Italian movement, have been at-
tributing to such words as “myth” and “myth-making” may suspect that this is a mere
revival of Georges Sorel’s thought and his descriptions of the revolutionary syndical-
ists’ “general strike”.

As a matter of fact we have tried to keep all that was useful in Sorel’s discourse while
getting rid of the most out-dated and dangerous elements.

According to Sorel, the general strike was an image that allowed proletarians to
“always picture their coming action as a battle in which their cause is certain to
triumph”. Such an image, or rather such a group of images, was not to be analyzed
“in the way that we analyze a thing into its elements”, indeed, it must be “taken as

a whole” as an “historical force”, with no comparison “between accomplished fact
and the picture people [have] formed for themselves before action” (Letter to Daniel
Halevy, 1908). In plain words, the social myth of the general strike was “capable of
evoking instinctively all the feelings which correspond to the different manifesta-
tions of the war undertaken by Socialism against modern society”. The general strike
grouped all those feelings “in a co-ordinated picture, and, by bringing them together,
[gave] to each one of them its maximum of intensity [...] We thus obtain an intuition
of Socialism which language cannot give us with perfect clearness - and we obtain it
as a whole, perceived instantaneously” (The Proletarian Strike, 1905).

Sorel puts his discourse in the context of a traditionally heroic, self-sacrificial, mor-
alistic weltanschauung which we had better stay away from: of course “accomplished
facts” (i.e. the struggle for food, housing, health and dignity here and now, not only
after the revolution) were very important for the proletarians.

And yet it is true that people do not keep on fighting the present state of things if they
are not inspired by some sort of narrative.

In the past decades revolutionaries have bounced from alienating “iconophilia” and
subalternity to myths (e.g. the cult of Che Guevara as a Christ-like figure) to an icono-
clastic attitude which did all but help people understand the nature of conflicts. Think
of the superficially “post-situationist” stance of many anarchists, according to whom
any concrete achievement on the ground of democracy or any penetration of popular
culture is “recuperated” and ends up strengthening the so-called “spectacle”.

As an Italian idiom goes, while getting rid of the bath water we shouldn’t throw away
the baby too.

In an interview conducted with some members of the Cahiers du Cinema in 1974,
Michel Foucault made a very clear distinction between the baby and the water. He
said: “Beneath the sentence “There are no heroes” is hidden a different meaning,

its true message: “there was no struggle” [...] Can you make a film about a struggle
without going through the traditional process of creating heroes? It’s a new form of an
old problem”.

In Italy, since the early and mid-1990’s a whole bunch of comrades have focused their
attention on an even newer form of that old problem. They committed themselves to a
practical exploration of mythologies, in order to understand whether a non-alienating,
libertarian deconstruction, re-use and manipulation of myths was possible or not.

The sources of inspiration were ancient legends regarding folk heroes, the language
adopted by the EZLN, genre cinema and western pop culture in general, as well as
the manifold experiences of media pranksters and communication guerrillas since the
1920's.

I was completely wrapped up in such experimentation, since | was a founder and mem-
ber of the so-called Luther Blissett Project (LBP), perhaps the hardest working firm of
‘“cultural engineers” devoted to the mission.

“Luther Blissett” was a multi-use pseudonym which could be adopted by anyone
interested in constructing the subversive reputation of an imaginary Robin Hood-like
character, allegedly the virtual leader of an open community thriving on media scams,
myth-making, subversive writings, radical performance art and culture jamming. The
LBP started in 1994 and involved several hundreds of people in various countries,
although Italy remained the epicenter.

At the end of 1995 the LBP published a pamphlet titled “Mind Invaders”, whose first
chapter was a declaration of intent as far as myth-making was concerned. It linked
myth-making to the life, desires and expectations of a community, no matter how
‘“open” and loose-knit it might be, and in a way predicted the rising of the global
movement.

I do not intend to go into the details of the LBP, | am not (and will never be) a blis-
settologist. You can find a lot of useful and interesting material on the net, especially
at <www.lutherblissett.net>. | just want to point out that some of “Luther Blissett”’s
theoretico-practical findings have been used - perhaps instinctively at the beginning,
then making explicit references — by the “tute bianche” [White Overalls, pronounced
too-tay bee-ankay]. This is hardly surprising given that both phenomena were inspired
by the Zapatistas, but they also inspired each other.

Two “commandments” in particular were passed on:

1) You Shall Not Care About Binary Oppositions (for example those between visibility
and invisibility, legality and illegality, violence and non-violence, static and dynamic).

2) You Shall Separate All Things United And Unite All Things Separated In Order To
Create Uncanny Feelings Of Closeness And Distance.

On a famous T-shirt, the slogan “Peace & Love” was associated to pictures of violent
confrontation. The “Tute Bianche” often provoked a kind of non-violent rioting, which
took place in an intersection of public space that was neither “legal” nor “illegal”. The
comrades would walk towards the police line, their open hands raised, expecting to

be clubbed nevertheless chanting: “Stiamo arrivando / Bastardi, stiamo arrivando!”
[Here we come [ Bastards, here we come] to the chorus of “Guantanamera”.

I know that outside Italy people find it difficult to understand the background and
tactics of the “tute bianche”. Well, that is because the chain you're seeing is short of
three links.

The first link is the evolution of the Italian Autonomia movement, notwithstanding the
repression of the late 1970's and the difficulties of the 1980’s and the 1990’s. Toni Negri
may have been the most influential theorist of this movement, though he isn’t the only
one. Recently there was much hype about Empire, the latest essay he co-authored
with Michael Hardt, which has become something of a cult book. | would say that
Empire is just a summing-up and a popularization of the concepts that have modified
our political DNA since the Eighties.
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I know, it is harder than ever, but only fools thought it would be easy.

People who are not aware of the peculiar use we, the Italian movement, have been
attributing to such words as “myth” and “myth-making” may suspect that this is a
mere revival of Georges Sorel’s thought and his descriptions of the revolutionary
syndicalists’ “general strike”.

As a matter of fact we have tried to keep all that was useful in Sorel’s discourse
while getting rid of the most out-dated and dangerous elements.

According to Sorel, the general strilkke was an image that allowed proletarians to
“always picture their coming action as a battle in which their cause is certain to
triumph”. Such an image, or rather such a group of images, was not to be analyzed
“in the way that we analyze a thing into its elements”, indeed, it must be “taken as a
whole” as an “historical force”, with no comparison “between accomplished fact and
the picture people [have] formed for themselves before action” (Letter to Daniel
Halevy, 1908). In plain words, the social myth of the general strike was “capable of
evoking instinctively all the feelings which correspond to the different manifesta-
tions of the war undertaken by Socialism against modern society”. The general
strilke grouped all those feelings “in a co-ordinated picture, and, by bringing them
together, [gave] to each one of them its maximum of intensity [..] We thus obtain an
intuition of Socialism which language cannot give us with perfect clearness — and we
obtain it as a whole, perceived instantaneously” (The Proletarian Strike, 1905).

Sorel puts his discourse in the context of a traditionally heroic, self-sacrificial,
moralistic weltanschauung which we had better stay away from: of course “accom-
plished facts” (ie. the struggle for food, housing, health and dignity here and now,
not only after the revolution) were very important for the proletarians.

And yet it is true that people do not keep on fighting the present state of things if
they are not inspired by some sort of narrative.

In the past decades revolutionaries have bounced from alienating “iconophilia” and
subalternity to myths (eg. the cult of Che Guevara as a Christ-like figure) to an

iconoclastic attitude which did all but help people understand the nature of conflicts.

Think of the superficially “post-situationist” stance of many anarchists, according
to whom any concrete achievement on the ground of democracy or any penetra-
tion of popular culture is “recuperated” and ends up strengthening the so-called
“spectacle”.

As an Italian idiom goes, while getting rid of the bath water we shouldn’t throw away
the baby too.

In an interview conducted with some members of the Cahiers du Cinema in 1974,
Michel Foucault made a very clear distinction between the baby and the water. He
said: “Beneath the sentence “There are no heroes” is hidden a different meaning,
its true message: “there was no struggle” [..] Can you make a film about a struggle
without going through the traditional process of creating heroes? It's a new form of

an old problem”.

In Italy, since the early and mid-1990’s a whole bunch of comrades have focused their
attention on an even newer form of that old problem. They committed themselves

to a practical exploration of mythologies, in order to understand whether a non-
alienating, libertarian deconstruction, re-use and manipulation of myths was possible
or not.

The sources of inspiration were ancient legends regarding folk heroes, the language
adopted by the EZLN, genre cinema and western pop culture in general, as well as
the manifold experiences of media pranksters and communication guerrillas since
the 1920’s.

I was completely wrapped up in such experimentation, since | was a founder and
member of the so-called Luther Blissett Project (LBP), perhaps the hardest working
firm of “cultural engineers” devoted to the mission.

“Luther Blissett” was a multi-use pseudonym which could be adopted by anyone
interested in constructing the subversive reputation of an imaginary Robin Hood-
like character, allegedly the virtual leader of an open community thriving on media
scams, myth-making, subversive writings, radical performance art and culture
jamming. The LBP started in 1994 and involved several hundreds of people in various
countries, although Italy remained the epicenter.

At the end of 1995 the LBP published a pamphlet titled “Mind Invaders”, whose first
chapter was a declaration of intent as far as myth-making was concerned. It linked
myth-making to the life, desires and expectations of a community, no matter how
“open” and loose-knit it might be, and in a way predicted the rising of the global
movement.

I do not intend to go into the details of the LBP, | am not (and will never be) a blis-
settologist.You can find a lot of useful and interesting material on the net, especially
at <www.lutherblissett.net>. | just want to point out that some of “Luther Blissett"s
theoretico-practical findings have been used - perhaps instinctively at the begin-
ning, then making explicit references - by the “tute bianche” [White Overalls, pro-
nounced too-tay bee-ankay]. This is hardly surprising given that both phenomena
were inspired by the Zapatistas, but they also inspired each other.

Two “commandments” in particular were passed on:

1)You Shall Not Care About Binary Oppositions (for example those between visibility
and invisibility, legality and illegality, violence and non-violence, static and dynamic).

2)You Shall Separate All Things United And Unite All Things Separated In Order To
Create Uncanny Feelings Of Closeness And Distance.

On a famous T-shirt, the slogan “Peace & Love” was associated to pictures of violent
confrontation. The “Tute Bianche” often provoked a kind of non-violent rioting,
which took place in an intersection of public space that was neither “legal” nor
“illegal”. The comrades would walk towards the police line, their open hands raised,
expecting to be clubbed nevertheless chanting: “Stiamo arrivando / Bastardi, stiamo
arrivando!” [Here we come / Bastards, here we come] to the chorus of “Guantana-
mera”.

I know that outside Italy people find it difficult to understand the background and
tactics of the “tute bianche”. Well, that is because the chain you're seeing is short of
three links.

The first link is the evolution of the Italian Autonomia movement, notwithstanding
the repression of the late 1970’s and the difficulties of the 1980’s and the 1990’s. Toni
Negri may have been the most influential theorist of this movement, though he

isn’t the only one. Recently there was much hype about Empire, the latest essay he
co-authored with Michael Hardt, which has become something of a cult book. | would
say that Empire is just a summing-up and a popularization of the concepts that have
modified our political DNA since the Eighties.
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and, by bringing them together, [gave] to each one of them

its maximum of intensity [..] We thus obtain an intuition of
Socialism which language cannot give us with perfect clearness
- and we obtain it as a whole, perceived instantaneously” (The
Proletarian Strike, 1905).

Sorel puts his discourse in the context of a traditionally heroic,
self-sacrificial, moralistic weltanschauung which we had better
stay away from: of course “accomplished facts” (i.e. the strug-
gle for food, housing, health and dignity here and now, not only
after the revolution) were very important for the proletarians.
And yet it is true that people do not keep on fighting the pres-
ent state of things if they are not inspired by some sort of
narrative.

In the past decades revolutionaries have bounced from alienat-
ing “iconophilia” and subalternity to myths (e.g. the cult of Che
Guevara as a Christ-like figure) to an iconoclastic attitude
which did all but help people understand the nature of conflicts.
Think of the superficially “post-situationist” stance of many
anarchists, according to whom any concrete achievement on
the ground of democracy or any penetration of popular culture
is “recuperated” and ends up strengthening the so-called
“spectacle”.

As an Italian idiom goes, while getting rid of the bath water we
shouldn’t throw away the baby too.

In an interview conducted with some members of the Cahiers
du Cinema in 1974, Michel Foucault made a very clear distinc-
tion between the baby and the water. He said: “Beneath the
sentence “There are no heroes” is hidden a different meaning,
its true message: “there was no struggle” [..] Can you make a
film about a struggle without going through the traditional pro-
cess of creating heroes? It's a new form of an old problem”.

In Italy, since the early and mid-1990’s a whole bunch of com-
rades have focused their attention on an even newer form of
that old problem. They committed themselves to a practical
exploration of mythologies, in order to understand whether a
non-alienating, libertarian deconstruction, re-use and manipu-
lation of myths was possible or not.

The sources of inspiration were ancient legends regarding folk
heroes, the language adopted by the EZLN, genre cinema and
western pop culture in general, as well as the manifold experi-
ences of media pranksters and communication guerrillas since
the 1920s.

I was completely wrapped up in such experimentation, since

I was a founder and member of the so-called Luther Blissett
Project (LBP), perhaps the hardest working firm of “cultural
engineers” devoted to the mission.



It has become a trivial remark, even a
ridiculous one, indeed, it is being made by
all and sundry: in the aftermath of the de-
molition of the WTC and the imperial war
on Afghanistan, with the amount of “col-
lateral damages” increasing out of sight,
we all have entered a new phase of social
life and conflict.

This phase is heavily affected by para-
noia, war propaganda, will to censorship,
restriction of such civil rights as free
speech, re-embellished McCarthysm and
angry mobs demanding new berufsverbo-
ten in the sinister light of the rhetoric on
the “clash of civilizations”.

Back to the home front. Another Cold War.
The Empire asks for it.

However, the events of September 11th
have “only” made more apparent and
explicit the fact that after Genoa we had
entered a catastrophic realm already.

By “catastrophe” | don’t mean the end of
the world, but a new topology, a space cre-
ated by an abrupt discontinuity.

THE THRESHOLD
WAS IN VIA TOLEMAIDE

Genoa on July 20th. There we experienced
a sudden displacement. Less than two
months later we experienced a second
one, like a “fold-in” and “cut-up” of public
space. This forced us to re-think our ap-
proach.

Such a discussion is still going on and
there’s no rabbit in our hats. All | can say
is that none of the phenomena | am going
to describe exists anymore, at least not in
Italy and certainly not in its original form.

As a matter of fact, the only “white over-
alls” one sees on TV or on the papers
these days are related to anthrax and
biological warfare.

On the other hand, we are not starting

over: there can be no doubt that the mul-
titudes of people who have challenged
global capitalism all around the planet
are still willing to do it. Last Sunday, more
than 200,000 thousands people demon-
strated in Perugia, Italy, against the US
bombings of Afghanistan. Tens of thou-
sands of people did the same here in Ger-
many. The more “collateral damage” the
Empire causes on Afghanistan, the less
people are willing to accept excuses.

I know, it is harder than ever, but only
fools thought it would be easy.

People who are not aware of the peculiar
use we, the Italian movement, have been
attributing to such words as “myth” and
“myth-making” may suspect that this is a
mere revival of Georges Sorel’s thought
and his descriptions of the revolutionary
syndicalists’ “general strike”.

As a matter of fact we have tried to keep
all that was useful in Sorel’s discourse
while getting rid of the most out-dated
and dangerous elements.

According to Sorel, the general strilte
was an image that allowed proletarians
to “always picture their coming action as
a battle in which their cause is certain to
triumph”. Such an image, or rather such a
group of images, was not to be analyzed
“in the way that we analyze a thing into
its elements”, indeed, it must be “taken as
a whole” as an “historical force”, with no
comparison “between accomplished fact
and the picture people [have] formed

for themselves before action” (Letter to
Daniel Halevy, 1908). In plain words, the
social myth of the general strike was
“capable of evoking instinctively all the
feelings which correspond to the differ-
ent manifestations of the war undertaken
by Socialism against modern society”. The
general strike grouped all those feelings
“in a co-ordinated picture, and, by bring-
ing them together, [gave] to each one of
them its maximum of intensity [..] We thus
obtain an intuition of Socialism which lan-
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